“AshlAnd”
There are people living in Montana who still ride in covered wagons
pulled by teams of horses, where children roam barefoot, and families gather
around kerosene lamps to read stories from the Bible in the cold dark of night.
These people exist on the margins of the Montana experience and they like it that
way. AshlAnd is the first film of its kind to depict this Western subculture and the
first film to look at modern day Montana as seen through the eyes of children.
There are no cowboys, outdoorsmen or fishermen, but children who live in remote, rugged places that hardly anyone has seen. They live out there because their
families farm and ranch, exist off grid, or practice their strict religious views and
doctrines. To the children in AshlAnd, there are no restrictions to this lifestyle only unbridled freedom.
For Cassandra, a 16 year old Amish girl who lives with her family two
hours from the nearest town, she can’t envision a life anywhere else. Her dream
is to train and sell horses out on the prairie forever. In the future she would like
to run a couple hundred horses on a huge ranch and earn the reputation as a
respected matron of the equine world. For 8 year old Shiloh, she’s curious about
life away from the large ranch her family owns and operates. Bored of homeschooling and sharing a room with her four pesky sisters, she wants to go to school
at the one room Stacey schoolhouse 12 miles away. For 14 year old Lamar Running
Bear, he has no place that he can call home. His mother left the Rez two years ago
and his father died when he was very young. He now lives with his horse in a barn
on the Northern Cheyenne Reservation and dreams that one day he will become a
champion Indian Relay racer.
This is a film brimming with energy, hope and compassion for people.
The tone and rhythm feels like a mountain top banjo tune skimming over water
and the camera is an untethered instrument, a walking companion observing
silently the lives of kids living today as people did long ago. There is loveliness in
the loneliness and stars in the nighttime sky. America needs films like this.

director’s note
This project is important to me because I lived it. My father brought my family to the mountains 25 miles west of
Kalispell, deep in the heart of the Flathead, when I was just 4 years old. He started construction on a victorian style
house and for the next several years I was homeschooled on plywood floors and makeshift desks. My best friend was
my Australian Shepherd named Gus. Our entertainment in the evening consisted of oldtime fiddle and appalachian
style banjo music. The kids in AshlAnd have their horses, chickens, and sheep for society. I had my fiddle. I was
isolated but never lonely and felt like I was part of something bigger, something sublime. Perhaps it was because I
was so close to the rythmns of the natural world and therefore understood my place in this wide expanse. And it was
also just great fun too. Good were those days spent exploring the forests and the riverbeds. I can relate to the kids
in this film and in someway I feel like I’m telling the story of my young life as much as I am their own.

-Wyatt Maw

When I think of “Ashland” I wonder how Wyatt Maw and his team have done it all.
Here within this film, is a vision of the American West that is timeless and transcendent. We see people training horses and riding in horse drawn carriages and
wagons. The faces of the children are real American faces, the kinds that Walker
Evans and Dorothea Lange found during the Depression in the 1930s. But there
is no depression here. Instead, these children fly above themselves with joy and
happiness as only our ancestors could have known. Mr. Maw has somehow connected these people with a past that has long been gone - that only now exists in
our mythos as American people. But that’s the catch. It apparently hasn’t gone
anywhere, for here Mr. Maw and his team have captured that which we have all
romanticized and fantasized about for generations. The American West as a place
of wonder, where animals roam unabated, and people toil along grandiose vistas.
This film is a revelation. The Montana Film Office is proud to support “Ashland”
and this group of visionary filmmakers. We hope you will do the same.
-Allison Whitmer
Montana State Film Commissioner

Production stAtus
AshlAnd is a 2021 documentary film currently in production. Filming began in August, 2017 with help from the Big Sky
Film Grant and the Montana Film Office. It’s being shot on location in Southeast Montana entirely on Kodak S16mm
film. During the first phase of production, the small crew lived on the Northern Cheyenne Indian Reservation and
incorporated the local community into the production, hiring an Amish caterer and Cheyenne production assistants.
The movie wrapped on part two of principal photography last summer and looks to return to SE Montana and complete
the final phase of production in the summers of 2019 and 2020 in time for a World Premiere at the 2021 Sundance Film
Festival.

WAtch the teAser trAiler:
https://vimeo.com/256321884

the teAm
WyAtt MAW - director/Producer
Wyatt Maw is an award winning filmmaker and photographer based in Los Angeles and Bozeman, Montana. A directing graduate of the prestigious American Film Institute Conservatory, his thesis film played in festivals across
the globe and was a semi-finalist for the Student Academy Awards. Also an accomplished musician, he has won the
national fiddling championship in Weiser, Idaho and recorded with renowned old-time and bluegrass artists. He
has been personally mentored by Terrence Malick (THE TREE OF LIFE, DAYS OF HEAVEN) and counts among
his major influences Abbas Kiarostami, Ermanno Olmi and Les BLank.
Since 2015, he has spent considerable time in Southeast Montana developing a series of feature length films about
the modern day American West seen through the eyes of children. The first of these films, ASHLAND, is currently
in production with support from Film Independent and the Big Sky Film Grant.
As a photographer, Wyatt traveled on assignment to southern Russia to photograph life in the remote villages of
Bashkortostan with the local Bashkirs, famed horse breeders and honey weavers.
www.wyattmaw.com

Julie hook - Producer
After graduating from Emerson College with a BFA in Film Production, Julie Hook began her career producing
independent short films and short-form content and commercials for numerous A-list production companies,
including Anonymous Content, Prettybird and Epoch Films. Since 2014, Julie has worked alongside veteran
producer Sarah Green on such notable films as Jeff Nichols’ MIDNIGHT SPECIAL and LOVING and Terrence
Malick’s IMAX documentary VOYAGE OF TIME, KNIGHT OF CUPS and SONG TO SONG, Malick’s 2017 narrative features. Julie is currently an Associate Producer on HBO Films’ upcoming adaptation of FAHRENHEIT
451, written and directed by Ramin Bahrani, currently in post-production.

hAtti beAnlAnd - cineMAtogrAPher
Hatti is a Director of Photography originally from England, now living and working in Los Angeles and Bozeman.
She started her career in London working as a camera assistant on TV dramas, feature films, commercials and music videos and also trained as a Steadicam operator, shooting all over Europe. Due to her understanding of digital
formats, she worked as an onset digital imaging technician for some of the best cinematographers in the business.
Past films include Oscar winning GRAVITY (Emmanuel Lubezki AMC, ASC), RUSH (Anthony Dod Mantle BSC,
ASC) and the opening of the 2012 London Olympics. Most recently, she lived on an island in the middle of the
Bering Sea filming for THE DEADLIEST CATCH. Hatti studied Fine Art at Glasgow School of Art and a scholarship allowed her to attend the American Film Institute Conservatory in Hollywood. Hatti was recently selected as a
BAFTA Newcomer and is also one of the founding members of the International Collective of Female Cinematographers (www.icfcfilm.com), which provides community, support and industry advocacy for professional female
cinematographers.
www.hattibeanland.com

cAl robertson - sound
Cal Robertson was born in 1986 inside a small used bookstore. He acted professionally throughout his youth, starring in the Independent Spirit Award nominated film ZERO DAY. His television appearances include THE SOPRANOS, RESCUE ME, and WHITECOLLAR.
Cal earned a BS in Linguistics and Film from CUNY Baccalaureate Program and an MFA in Directing from the
American Film Institute Conservatory in Los Angeles. As adjunct professor at CUNY Brooklyn College, he taught
screenwriting.
He was cinematographer on the indie feature film DOOMSDAYS and pieces for numerous clients, including MoMA
and Bon Appetit Magazine. He co-wrote and directed the short THE WILD, THE CHILD & THE MIRACLE and the
feature film PRISM.

Behind the scenes

" I hope that I'll be able to train horses out here forever."

GrAnts & donAtions
AshlAnd is a sponsored project of Film Independent, a non-profit independent media arts organization. Film Independent will receive grants for the charitable
purposes of AshlAnd, provide oversight to ensure that grant funds are used in accordance with grant agreements, and provide reports as required by the grantor.
Contributions for the charitable purposes of AshlAnd must be made payable to Film Independent and are tax-deductible to the extent permitted by law.
AdVAntAges
•
•
•
•
•
•
•

All donations are immediately TAX DEDUCTIBLE.
Certain foundations or public funding sources that are required to grant monies only to non-profits will want to use this option.
Will be listed in credits, press releases and website, in addition to any other product placement arrangements.
“Executive Producer” credit may be available.
Invited to all premieres, festivals and other special events.
Get a finished copy of the film on DVD.
There is no minimum or maximum contribution limit.

DISADVANTAGES
• Will not share in profits.
• Film Independent deducts a 5% administrative fee from all donations.

The mission of Film Independent is “to champion creative independence in visual storytelling and support a community of artists who embody diversity, innovation and
uniqueness of vision. We produce the Film Independent Spirit Awards, recognizing the finest achievements of American independent filmmakers, the LA Film Festival,
showcasing select new works from emerging and established independent storytellers, Film Independent at LACMA, a year-round, weekly program that offers unique
cinematic experiences including the acclaimed Live Read series. Our Artist Development program offers free labs for selected writers, directors, producers and documentary
filmmakers and presents year-round networking opportunities...”

Wyatt Maw
(406) 871-1958
wyattwmaw@gmail.com
*All images contained within are S16mm frame grabs from AshlAnd and 35mm stills shot on location by the director

